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“Rigaudon”
Andre Campra (1660-1744), transcribed by Virgil Fox
This piece is a transcription from Campra’s 1712 opera, Idoménée. Today, it is most frequently
played as an organ solo, but it is also very popular as arranged for organ and brass 
instruments.

“Pavane”, from Rhythmic Suite
Robert Elmore (1913-1985)
A “Pavane” is a slow dance in duple time; Elmore certainly captures that spirit in this lovely 
piece. It presents plenty of opportunities for the use of the imitative stops of the organ, 
including the strings, English Horn, and French Horn.

Sonata in Baroque Style
Gordon Young (1919-1998)

I. Praeludium
II. Arioso
III. Gigue

I discovered this little-known suite by accident last year while combing through a stack of old
sheet music. The “Praeludium” is of a style popular with composers of the Baroque era, with 
the manuals and pedal trading virtuosic moments back and forth while the other functions as 
simple accompaniment. The beautiful “Arioso” is an opportunity to use some of the softest solo 
and ensemble voices in the organ. Of course, the “Gigue” is a lively dance-like, triplet-rhythm
movement and a fitting end to the suite.

“Romanza”
Edvard Grieg (1843-1907), transcribed by Robert Hebble
A transcription from Grieg’s last work in sonata form (Violin Sonata No. 3), “Romanza” 
showcases a lyrical melody that is played twice: once in the accompaniment (originally 
provided by piano), and again in the solo instrument (originally a violin). I was able to make use 
of a few more of the unique elements of this organ: the Celestial division (which is located at 
the far end of the sanctuary from the main organ and speaks through an opening in the ceiling) 
for the “echo” sections, and the harp stop at the very end of the piece.



Sonata No. 1 Op. 42
Alexandre Guilmant (1837-1911)

III. Final
Best known as a composer of works for organ as well as one of the earliest international 
concert organists, Guilmant was also a teacher who was noted for his kindness and attention 
to detail (among his numerous pupils were Marcel Dupré and Joseph Bonnet.). The Final from 
Sonata No. 1 could be thought of as a toccata that incorporates two exhibitions of a solemn 
chorale tune: first played on the instrument’s diapason choruses at a mezzo-forte dynamic 
level, and then again before the ending coda section at full organ.

Organ Concerto Op. 5, No 4 (HWV 293)
G. F. Handel (1685-1759), transcribed by Clément Loret

I. Larghetto
II. Allegro

Handel’s organ concerti were composed as incidental music to be played as interludes during
performances of his oratorios. Concerto No. 4 was premiered in March 1735 during a
performance of the oratorio Deborah (HWV 51). The Larghetto makes use of the organ’s 
quieter flute stops, and the sparkly mutation stops of the Positiv division were perfectly suited 
to the chamber organ solos in the Allegro movement.

“Chant de Paix” (Song of Peace)
Jean Langlais (1907-1991)
Langlais was the organiste titulaire at the Basilica of Saint Clotilde from 1945-1988. Blind 
from the age of two, he studied improvisation and composition with some of the most famous 
French organists and composers of the early twentieth century. “Chant de Paix” features an 
ethereal string accompaniment to a flute solo that is largely played in the pedal.

“Sinfonia”, from Cantata No. 29 (BWV 29)
J. S. Bach (1685-1750), transcribed by Robert Hebble
This and the following transcription have always been among my favorite works for organ. Both
are transcriptions of movements from J. S. Bach’s cantatas, but textureally-speaking, they are
quite different. The Sinfonia is a virtuosic, motoric opening movement to a cantata titled “Wir
danken dir, Gott, wir danken dir” (We thank thee, God, we thank thee) that Bach composed to
celebrate the ending of an election in Leipzig. “Now Thank We All Our God” is a setting of the
chorale “Nun danket alle Gott” with the cantus firmus (the chorale tune) played on the organ’s
solo trumpets while the accompaniment crescendos throughout the piece.

“Now Thank We All Our God”, from Cantata No. 79 (BWV 79)
J. S. Bach, transcribed by Virgil Fox
In the early stages of planning this recital, it was my intention to include a hymn that the 
audience would be invited to sing. My plans were, of course, changed for me. I thought the 
next-best option would be to include a hymn arranged for organ solo, and Dr. Fox’s rather 
extroverted transcription of Bach’s extroverted writing seemed like the perfect fit.




